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Production Crew ==

Producer | Ping Yi Chen

Chief Planner/Director | Shu Lea Cheang

Aurtistic Director | Dondon Hounwn

Original Songs / Vocal | Shan Shan Chen

Choreographer / Hagay Dancer | Shih Min Szu

Woman Hunter Dancer | Bowtung Yuji, Pei Tzu Li

Dancer | Pilaw Uraw, Dremedreman - Ljaculjingiljing, Kiyu Pahauran
Laser | aka_chang

Stage Design | Hsien Yu Cheng

Costume Design | Shao Yen Chen

Music Producer | Sayun Chang, Ko Chun Cheng

Audio Engineer | Shih Wei Liu

Tribal Song Vocal | Tumun Buru

Executive Production | Hsin Yu Hsieh, Cheng Hsuan Weng, Pilaw Uraw, Wei Lun Huang
Playbill Design | Jhih Ting Jheng

Web Design | Kelvin Hoi

Technical Coordinator / Stage Manager | Heat Art Ltd. (Chien Huan Hsu)
Stage Engineering | Hua Shuo Technology, Handong Production Group
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Supervisor | Ministry of Culture Taiwan

Production | Elug Art Corner

nue Support | Taipei Performing Arts Center

upporting Partner | Hong Foundation, Panasonic Taiwan,
Jptoma Corporation

hagaydreaming.net
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“The legend has it that long ago, a hunter went hunting in the
mountains. A sudden downpour led the hunter to seek shelter in a
cave. In a dream state, the hunter encountered a group of gender fluid
spirit beings who called themselves Hagay. Hagay transmitted the
knowledge of rituals, hunting and weaving to the hunter. The hunter
returned to the tribe and continued sharing Hagay’s knowledge.”
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Derived from a fabricated legend reci
shaman of Truku tribe, HAGAY DREAMING explores technoshamanlsm and Gaya cosmo-
principles while returning to the multlpllcmes of genders in primeval states. As a digital
technology guided theater work, HAGAY DREAMING attempts to negotiate the conflicts
between tribal tradition keepers and the defiant young generations of current days.

Since 2020, HAGAY DREAMING has been staged as an ongoing work-in-development -
showing as a lab experiment, a distributed play at Truku tribe’s natural environment and
extended into durational multifaceted presentation at the electronic festival and museum
space. In 2023, we launched the development of a theater version led by visionary direction of
Shu Lea Cheang and artistic dedication of Dondon Hounwn. In this first stage presentation of
HAGAY DREAMING theater version, a revised stage play along with renewed choreography,
music composition, and costume design are further enhanced with updated applications in
motion capture and image processing. Further development in intricate laser programming
converts the pouring rain, the transfer of knowledge in knitting and hunting into dazzling
projections of laser beams.

The tribal totem “dowriq” with the spectra of laser light beaming through summons the ancestral
spirits to watch over us, guiding us forest walking, chanting singing, raining dreaming, weaving
imparting, hunting fluting, gender hacking, envisioning and enacting. We pause the act as the
spiritual messenger emerges from the far end of the red laser pathway, leaving the audience to
anticipate the spiritual other-world to come in the full length theater version scheduled for 2024
to 2025. Sapuh (medicine), Emsapuh (being healed), Smapuh (embodying the medical power),
Dgiyaq (mountains and forests), Mkduyung (family of streams), Dowmung (the Dowmung
tribe), Yayung (stream), Phpah (blossoming flower), Qhuni (trees), HAGAY DREAMING is
realized as a techno-fantasia guided theater of revival.




